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THE BLACK FILM FESTIVAL

It will be a long time
before people stop
talking about the highly
successful first *‘Black
Film Festival’® for
independent black film-
makers from Britain and
from the USA Sponsored
by the Commonwealth
Arts Centre and the
National Film Theatre.

For two weeks,
February 1-13th, the
Commonwealth Institute
buzzed with the
excitement of black
images, issues and ideas.
Amid conversations
about art and politics and
the sheer fun of seeing
old friends, the stage was
sel. for a memorable
oceasion.
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about organising a black
film festival but the high
cost of bringing films to
Britain made it seem like
an impossibility. When
festival organiser
Parminder Vir attended 2
black American film
festival in Amsterdam
her interest was sparked:
‘It was such a refreshing
thing to see positive
images by black people
and about black people.”
She began to develop the
idea through her job as
arts officer at the
Commonwealth Institute.

The problem of
financing the festival was
solved- when Parminder
Vir found out. that the
National Film Theatre

o
Festival organiser Parminder Vir

Finding out who was in
the audience between
films was almost as much
of an attraction as the
film showings. A high
interest in the work of
black independent films
brought together a v

uoncl artist and aetivist,
a nd

journalist
broadcasters,

import:
LRASSTO0LS folk who w x]]
ultimately be called on to
support the film-makers
efforts.

Opportunity

[iEsrtwimss @ ‘rare
opportunity Lo see most
of the films because only
a few will ever be on
general release at the
l!h.‘uru. or on television.
Though the quality of the
films was alfected by
money restraints, the
commitment to explore
black consciousness, life
siyle and "struggle was
high.

For several fears there
have been discussions

wus |n1|.rnl d in
sponsoring a similar
project. The National
wanted to have a festival
thut would feature
black independent films,
but they were nol
interested in black British
films because many of
them had been shown at
the National before, even
though few blacks had
attended.

Agreement

An agreement was
reached so that the
Commonwealth and the
National could work in
partnership, although
each would have ils own
lestival. The National
paid for 15 American
films and the cost to bring
over 10 black American
film-makers but the
Commonwealth was
given unrestricied use of
the films.

The Black Film-maker
Foundation based in New
York cily. worked with
both institutions to
collect the American
films and to liaison with

film-makers.

Mr Jim Pines, a film
histerian and the festival
organiser in charge of
programming the films
explains the aim of the
festival: “We wanted to
promote independent
black films in a way that
has never happened in
this country.
Independent film-makers
have always been at the
dogs end, especially
black films which have
always been ghettoised.”

He developed each
night’s programme so

that there was a
complimentary black
British and black

American film, even
though there were fewer

British films. Only films
that were made by blacks
were accepted.

The total programme

included 41 films of
features and_shorts.
Through fiction,

documentary and
animation a wide range
of subjects were explored
— from history tlo
education, social
economic problems to
political struggle.
psychology te spirituality
and the
youth, women and arlists.
The nightly film
showings
complimented by
community and ri.yun.tl
programmes which were
held in the Abeng Centre
in Brixton, the Art Lab in
Birmingham and the
Afro - Caribbean Arts
Centre in Nottingham

Artistic
During the first
weekend of the festival
workshops were held to
explore artistic and
political issues facing
independent film-makers.

concerns of

Presentations were made
by film-makers, crities,
historians and media
reprewnlames accom-
by open
5 on
organisation, training,
working in the industry
as a performer or
technician and setting up
independent  production
companies. On the
second Saturday of the
festival there was a black
animation programme
devoted to kids where
black cartoons and
stories were shown.

With a close to
capacity audience every
night, as well as some

nights where there was
standing room only. the
total number atténding
the festival was over five
thousand. This mass
support of  Slhe
cumnlumi_\ was one ol
the most notable
achievements of the
festival, especially since
no paper except WIW
ve significant coverage
to the festival.
Claudia
director of the Brilish
film *“No ¥irginity?"
explai “The grealest
advertisement for this
film feéstival did not come
through the conventional
channels but through
word of mouth. one hmk

Booth,

rmqmﬁ ent the way lhe
black community has
———
festival was also a strong
feature of its success.
Armet Francis, designer
of the festival poster and
leaflets puts it this way:
It got a lot of people out
who would not normally
come; a lot of the nine o
five instead of the normal
in-crowd and it attracted
a lot of people who are
concerned with the black
situation in total.

Opportunity

The opportunity to
hsun to the communities
sessment of their films
“(m. film-makers useful
information as well us a
morale boost. Carl Clay.
black \lm,m.ul dm.t,iur
of the *Radio”

“It has runlnmd
film - makers
mination 1o
becuause you
kind of fecedb
and. support.
audiences .were here
and that shows that
people are starved for
alternative images. Each
person who came out
helped justify the need
for more support for
independent black films.”™

Information
exchanged between the
British and American
film-makers was another
significant feature of the
festival. Horace Ove,
veteran film-maker from
this country who directed
‘*Reggae’’ and
**Pressure”’ sums it up by
saying: **Black film-
makers in this country
for the first time met and
had a dialogue with black
American  film-makers.
We have been able to
exchange ideas, get to
know each other’s
problems and find out
how each other work.”

The difference in

’/.

th
deter-
continue
need that

ack
The

Menelik Shabazz, Horace Ove

approach and technigque
was reason for mutual
inspiration. The black
American films had more
experimental styles and
themes as compared Lo
the more formal social
realism or straight-
forward documentary
approach of the black
British  films.

While the direct
approach in confronting
political issues by the
black British film-makers
wo.: in v.iurp eogist e

4 'i:r'S.lCF L;llk&.n g’} some
black

makers.
AMeErcan wno nveu mi

London for tw "xurs and

American  film-

who directe

e film

people learn and the
manner in which people
examine things. There
are a lot of things in
sogiety that should be
called inte question but
there are also a lot of
things in ourselves that
need 1o be questioned.”

Differences

In spite of any artistic
differences, \\'hut all the

film.make had in
common Wity it 10

find more fimance and
distribution outlets for
e Tha maad 13
S
and acl 45 4 pressure
group for black British .

th
Wi

T. Bone with wife and Rauf Addu

“Flesh, Metal, Wood™
elaborates: “Black films
made in Britain tended to
be highly political which
is good. You need films
like these but vou also
need to check out how

films, along the lines of
The Film-maker
Foundation in New York,
was repeatedly voiced.
This first *Black Film
Festival™ ichieved a
lot in terms of mobilising

=

Woﬂ(mgdﬁophondon

archwe.parmundervlr.com

support lor black British
and black American film-
makers and in providing a
platform for the [ilm-
makers 1o learn [from
cach other. It has de-
mystified the whole
process  of [ilm-making
and clearly shown that
black people can master
the necessary technical
skills to reflect our own
world view. through the
cinema.

Festival organiser, Par-
minder Yir notes:

TcLthll.dl skills are not
st e Ui o

\-\hnu man, The festival
hes demonstrated that we
can master them making

;\: a El' g,bc:uﬂ for
black thought and

direction, the “Black
Film Festival™ will
undoubtedly help shape
the Tuture development of
independent black
cinema in Britain and in
the States.

19 8 = 182G
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not new to the music business’’.

- ELI IMMANUEL — So Easy

ELI IMMANUEL is a
name that should be
familiar to most listeners
of Reggae music on the
radio
ter all, his record
‘Easy Lover™ received a
considerable amount of
airplay on the radio
stations that play reggae
music, over the
Christmas period. But,
due to unforeseen
circumstances, when the
record was receiving the
height of publicity, it was
not possible for the
record to be bought in
the shops.

Eli says that this was
due 1o the pressing plant
that were under orders
from the label on which
the record was released
were siow in delivering

the finished product.
\pp.!rtnll) the first
1,500 copies tha it were
pressed of , sold

out within a Fu\ weeks!
Eli is not new to the

music business. in I he
siys he has heen singing
for as long as he can
remember. But, as far as
any recording was

concerned, it happened
in Jamaica, where
Gregory produced
the single tranger in
Love™. Th]a was in 1976,

Since then, Eli has

been hopping back and
forth between JA and
GB ‘trying to build up his
musical experience while,
at the same time, being
able to make a living,

His musical influences
are, apparently, only
confined to Reggae (not
that this is a bad thing).
Bob Marley, for instance,
is one of his primary
influences. He says of
him: *[ first look on him
4s a rastaman, You have
to check a man as rasta,
because that's where his
influence comes from —
Rasta Fari.

"I see that he did come

RECORD
REVIEWS

—
compilation LP
(Ace)

This is a compilation
album of some classic
and some rare R & B and
Blues recordings.

The title of the album
is actually the name of a
club that is run every
Thursday night from 9pm
to 3am, by a young man
named Gaz. For those six
hours, he and a friend
play a non-stop selection
of Golden Oldies ranging
from Blues to Rock
Steady.

The album first came
about when Ted Carroll
(one of the proprietors of
Ace/Chiswic records.
asked Gaz if he was
interested in compiling
an album of his favourite
Blues and R & B tunes.
Gae agreed, and he was
then let loose into the
vaults to listen to some
old master tapes, from
which he chose the final
selection.

Included on the album
are wo tracks from the
legendary Etta James
“Good rockin® mama”
and “Tough lover™. Also,
there are tracks from
Richard Berry, John Lee
Hooker and many others.
Definitely the album to
have for 1982, as far as
Blues collectors :
concerned

“Tighten Up Vol.
One”. V. Artiste \

(Trojan) .

Trojan Records have
only last week re-released
this: classic Rock-Steady
compilation album.
However, there is only a
special limited edition of

1,000 copies.
The album was
originally released

sometime in the mid -
seventies and sold
considerably, even before
it was officially in the

the same thing will
happen again. For, as
they say, *“The album has
been re-released because
of public demand.”

Included on the Album
are tracks “Long Shot
Kick the Bucket”, *Live
Injection™ and “Fattie
Faltie”, among others,
FFor those who love old
Rock steady, this album
is & must,

*Also released on
Trnp.m al the same time
as “Tighten Up™, is
another rock su.ady
album  which® has been
compiled by Chris Lane
(he of fashion records)
and is called “Gems from
Treasure Isle”, or “*Real
Cool Rock Steady™
album features tracks by
the Paragons, Dennis Al
Capone and “U™ Roy.

‘“‘Strange things
are happening’’,
Tristram Palma
(Greensleeves)
Special ROOTS
ROCKERS selection
from the man with the
future of Reggae in the
palm of his hands. Heavy
rhythm track, nice lyrics
and some superb
vocalising. Dare | say
another Palma winner.

“I won’t close my
eyes’’, UB40 (DEP
International)
At,the risk of sounding
cliched, these boys have
comd, a long way from
the dole
England and are rapidly
establishing their
trademark (UB40) as a
household sign. The tune,
“I won’t close my eyes™ is
their most rootsy yet. The
flipside is entitled
“Folitician™,
the man called “Astro™.

. This|

queues of

toasted by

SQUARE EYE —
OR ENOUGH IS ENOUGH

out of the ghetto (as a
Rast m\.tn) and did
express the feelings of the
people left in the ghetto.™
Eli's other main influence
is Gregory [saacs whom
he respects greatly and is
very happy to know.

There are a few new
things in the pipeline, that
I am at liberty to disclose
to you, the reader.
Firstly, Eli plans to
release a new single by
Easter entitled “Doing [t
Right™, which he says is a

classic. Next, he is
already working on an
album with those
legendary musicians
Rnnix Radics. The album
‘Immanuel® and is
expected to be released
by the summer.

Black Echoes in

BLACK ECHOES AWARDS

The 5th Annual Black
Echoes Reggae Awards
Show takes place this year
at Britain's biggest and
newest rock wvenue, the
Fair Deal in Brixton on
Sunday March 7, 4pm to
midnight.

The awards, sponsored
by Black Echoes, Britain's
only black music weekly,
have become an
important part of the UK
reggae scene’s calendar.
The awards will this year
be presented to artistes in
ten different categories as
voted by the readers of
their

annual pall. The
categories are: band, male
vocalist, female wvocalist,
single, lovers rock single,
album, musician, sound
system DJ, and
newcomer Guest
personalities will be on
hand for the presentations
and the event will also
feature a ‘live’ concert.
Toepping the bill are
Jamaican DJ duo Papa
Michigan and General
Smiley, making their UK
debut, supported by
Ranking Dread, Carroll
Thompson, Lion Youth,
The Cool Notes and the

Instigators.
The awards have
proved a wery popular

annual event in the reggae
field and tickets for the
awards ceremony and
show are available from all
leading reggae specialists,
Premier Box Office,
London Theatre Bookings,
or by post from Black
Echoes, 113 High
Helborn, London WC1.
Tickets are £6.00.

For further details
please telephone Paul
Phillips on 01-405 0461,

by FAY RODRIGUES

OVER THE RACIST TOP

_ The iatest comedy

example of what
passes for humour
on our television
screens.

‘The

ime when
. Ronnies’
are resorting to

golliwog and ‘native’
jokes and Jim
Davidson adds his
gospel preacher
imitations to Britain’s
growing industry for
racist jokes, even the
‘intellectuals’ of ‘Not
The Nine o’clock
News' throw in a joke
about Do It Yourself
Paki Bashing, ‘Over
The Top’ certainly
seems hell bent on
proving that race and
sex are definitely not
too hot to handle.

Middle-aged whizz
kid producer /
presenter Chris
Tarrant bared his
soul early on in the
series by flinging a
bucket of water over
a young black girl in
the audience for
allegedly looking like
Joshua Nkomo
(watch out for this
name it crops up
again and again in
OTT) and followed
that up with a phoney
unfunny African
accent. Mr Tarrant,
who incidentally
bears a striking
resemblance to Andy
Pandy, is not only
under the impression
that we all look alike
(yawn), clearly he
can’'t tell the
difference between
boys and girls.

In this he is not
alone, lone female
presenter Helen
Atkinson Wood
seems to be having
some gender identity
problems too. During
OTT's ‘daring’
and ‘spontaneous’
escapades (often
involving buckets of

goo being poured
remains as limp,
bland and detached
as a slowly melting
ice-cream. Dressed in
a very restrained
manner as if to dispel
any possible idea that
she belongs to the
female species (in
marked contract to
the usual bikini clad
girls) she attempts to
join in the nauseating
male camaraderie of
the programme with
gusto. Particularly
disappointing is Ellen
Thomas, a talented
black actress last
seen in ‘Teresa’,
whose contribution to
OTT is grinning and
baring it.

But the REAL star
of the show is Lenny
Henry, who has
made his name, as
others before him,
from the central
assumption that
being black is in
itself hilariously
funny, that being
African is a scream
and that being
Rastafarian is cute,
Which is a shame
because he could be
really funny as part
of the series ‘Three
of a Kind’ indicates.
Instead he condemns
us all to more jokes
about sun tans,
jungles, monkeys,
soul food and
accents. Even black
footballers don't
escape the racist
boot. Lenny Henry's
humour should go
down well on the
terraces,. Hot
enough for you
Lenny?

And what do
Joshua Nkomo,
Robert Mugabe and
Zimbabwe have in
common? Well, they
are all African
names, and in case
you didn’t know,

meant tn ha

black people are
about boils down to a
list of African
politicians names.
Caribbeg?"Hishes elc
which 4ld have
been compiled by a
moron and offer no
insight or indeed
humour. His
stereotypes are
presented for the
amusement of the
white audience and
just in case you had
any doubt about

whera he is coming
thiefs. If you can’t
beat 'em join "em, eh
Lenny? Talking to
Russell Harty last
week he said that he
learnt everything he
knows with the Black
and White Minstrels.
Too true.

It seems that TV
companies, while
making a few con-
cessions and finally
including some hlack
faces on the hox,

racism illrnulli so-
called light
entertainment slots.
More disturbing is
the fact that there
seems to be no
shortage of bhlack
people willing to
humiliate themselves
in order to bhe
accepted. Do black
comedians, like
Groucho Marx, only
want to join a club
which won’t have
them as a member?

black agencies.
Remember girls,

il you would like lé.nn.r our
white pics to: Westindian World, Miss Photogeni
Tottenham, London N15 SNP.

WAVERLEY G

WAVERLEY GEORGE is this week's \1@‘}410

from Ealing, West London.
l’hnlngmphn modelling, fashion mod
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POETS

CORNER

DISCOVERERS

The fiying-fish broke the surface of the sea

In little spurts of spray. Skim-flitting freely, like a flock of birds
Changing direction, unpredictably darting

Above the shimmering swells and sparkling crests of waves
They dared o fly in air.

Like flecks of sunlit silver, quick as lightning

The glinting flight of fishes curved away

In brilliant pattern, barely seen; then, lancing

As one into the waves, quick-gleaming,

Merged with the water and the flying spray.

We felt that we had trespassed when we saw
The great expanse around us; all that day

The sun burned on our skins, and the whole emptiness
That was the sky and ocean, beat at my heart.
Treading the salt-encrusted deck, | saw

The stares of men, their shaking, wondering heads,
And heard their muttered curses.

I could not ease their minds.

Here in this world, our old religions faltered,

My gies and sure fo ions crumbled

In this environment we could not reconcile

fnto our thinking. For the first time, for certain,

| felt that we were lost. Not merely drifting

For sure we weren't, the craft kept plunging on
Wild as a horse — Not merely wondering

How far to go, where would it end, ard how.,
What distance travelled, how to find oyr way
Should we desire to end this cursed experiment;
This loss we felt was utter, as if nothing More
That we possessed remained in our passe\!man
No way to measure causes, know the outcome
No way to tell for certain what was real.

We kept on singing old sea-songs to keep our sanity.
| kept on saying that by this quest we served humanity.
And questions tumbled through our minds: What was this vast new warld?
An endless search? What made fish fly? Why did we look around
As rf.wma Being were watching us, stay together all we could
Hr like fittle
When sudden darkness fell? Why did the shiefded fampiignr i
Seem so warm, and lhougms of homd' t

And no ane dared to mention all the se things still feft unsaid.

Yet below, in each bunk and cabin, alf the shut-out thoughts (.4
Came washing through the portholes of perception,
Drowning some minds forever. Were we just fools? What was it warth
To us, we cargo-trading merchant-men, to come so far
From Earth?
TIMOTHY CALLENDER

\\‘—---—/
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carried a very misleading
e about the British
Nationality Act
headed ‘Campaign to
Fight Racist Act’, which
must have caused
unnecessary anxiety and
distress to its readers. |
am taking this
opportunity o write to
you and set right what
appears to be funda-
mental misapprehensions
about the effect of the
Act on people settled
here on the part of the
author of the article

The Act is nol racist:
its provisions do not in
any way distinguish
between people because

1981 -

the Home Secretary shall
have no regard to a
person’s race, colour or
religion when exercising
any discretion vested on
him by the Act.

AFFECT
The Home Secretary
and Mr Raison, the

Minister of State, have
repeatedly made it clear

that the Act will not
adversely affect the
position in our
ﬂnnw-ulmn law of
anyone who is lawfully
settled here when it
comes into foree. The

Act does not alter their

Send all 36 West Green Road,
l ette rs letters  to the Tottenham,
Editor, London N15
Westindian World,  SNP.
THE issue of of their race, their colour  existing rights to re-enter  services or benefits.
“Westlindian World" or their religion, The Act  the United Kingdom
dated 5 February 1982 expressly provides that  after visits abroad and ABODE

there is absolutely no
question of such people
having to leave their
homes because they have
not been registered or
naturalised. Neither does
the Act remove civic
rights, such as the right to
vote in the United
Kingdom parliamentary
und local elections, from
those people who now
have them, and this
includes all citizens of
independent Com-
monwealth countries
living here even though
have nol been
ered or naturalised.
Act will not affect
eligibility for state

Many people who
have come to live here
from overseas have
acquired our citizenship,
und the right of abode in

this country, Dby
registration or
naturalisation. Of the

roughly 375,000 who
have done so between
1971 and 1980, nearly
235,000 came from the
New Commonwealth. All
these people will become

British citizens
automatically under the
1981 Act, and they will
continue to enjoy the

right of abode by reason
of that citizenship.

Equal gpportunitg_ please

Dear Sir,
The definitic

of

people cannot “hack’ it.

AL s ey

aptly put it

Late

What's
On

Echoes Annual
Reggae Awards Show
leaturing Papa Mich

& General Smiley
Runking Dread, Carroll
Thompson, Lion Youth,
Coul Notes and the
Instigators, at The Fair
Deal. Brixton, London.
Tel. 01-274 5242. Tickets
£6.

FEB

Wednesday 24 & 26.
Blue Collar. Film. Well
worth seeing for analysis
ol race on the shop foor
in the USA. Battersea
Arts Centre.

Bliuck

MAR

March 9. Ghana 25 years
since  independence
the recetn coup analy
al London Area Cou

meeting of Liberation on
Tuesday, March 9, 7pm,
in the House of

Commons, commitiee
room in the name of Syd

Bidwell MP. Friendly,
informal, free. Tel. 607
465,

W ire jusronjeers |||uupuun. i awl .o(::

ons given for discrimination in your
recent Editorial Comment is perfectly true,
positive many of us would welcome the day when we
are judged on our own merits and not the colour of our
skin or on guidelines laid down by govermment

als. The view of many people in this country, as
you 50 ulurlu pumied out in your piece, is taht black

I am

“)’S_

that the white man is scared that if we are given cqu.il
opportunity then their whole existence

fireatened.
In this instance then the ball is in our &L;‘- We must
stand up and fight for our rights as our late Bob so

Fight for our rights? Yes. But how? I am referring to
a mental fight not a physical fight. The only way we

cun fight mentally is to take ady

educational acilities. | am
to stay on al School and |

age of the country’s
appealing 10 our youngsters
earn, learn and leam again.

Teenagers of College age, go to College and learn.
Fathers and Mothers take advantage of the Adult

Ltlu».umn Scheme.

1w

Coade cake ler e drapthic attitude that Snciety
st me so I am going to give up. To hell with

mu.r\uluun INW N POILCS O LIS COUNLEY We ced w
establish a firmer foothold and a more significant place
in its life.” Ask yourselves, how are we going to do
this”
A Zealous Reader
MORE GREASE?
=
DEAR EDITOR, World issue No. 49 and  best Black papers in the
also having read other  world
I am a Ghanain youth  issues of the paper, | I am glad | am carrying
leader (Kumasi Aires cannol but agree with issue 549 with me to
Youth Club) currently in ~ you that your paper is  Ghana. More grease to
Britain us guest of a lruly the voice of Black  your elbow.
London club. Brituin. Your objective Y eIy
Having read your reportingof events makes DNESSInECTE
editorial of Westindian  your paper one of the R.C. TUFUQUR
The people’s
art gallery?
A community arts opportunity to exhllnt Born in Barbados,
and crafts gallery their work. but now Britain-
which provides a gallery is also pre- based, he uses an
venue for those pared to mount unusual technique of
people who do not exhibitions of the eil, wax, ink and
possess the work of ‘un-schooled’ collage to create a
necessary ‘con- artists, and sig- range of unpre-
nections’ for exhibi- nificantly, children. tentious images from
ting and selling their The first exhibition palm trees to com-
work in expensive features the artist pelling figures in
uptown galleries is Jane Downer, whose profile.
due to be launched on many years of living Preview and
March 2 at 73 Prince idad is Launch is on
of Wales Road, her vivid Tuesday, March 2,
London NWS. Batik paintings. Jane 6.30-8.
draws inspiration E"'igl'fﬂﬁ en to
The gallery intends from the peoples and 7.
to provide an outlet the lush tropic Q)QSylvan will con %
for those artisis and beauly of the lau& his ‘Collective Works' i
craftspersons who and flora of -Xhe arch 30. i
have attained a high Caribbean. Injcon- s G
standard of work and trast to Jam ow- on v
who by virtue of their ner’s work, s the riddy i 1 Pl
race, sex, class or work of # Simixed al C_;._
handicap are denied media’ artist-Sylvan. 3pm .., . o - - Z
= m
Working for London

RN T ENTLS I Al C O m
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UJAMAA

Ujamaa is the Swahili word for communal living. The

word has

inspired and

influenced Black

Organisations, from political parties to housing
associations, because embodied in the word is the total
concept of collectivity — doing things together.

maa Thedatre
ers (UTP), was
founded at the University
of Ghana, Legon in 1978
with the basis of its
dramatic  work " rooted
firmly in African
ritualistic traditions.
Using a mixed-media
format; that is, a com-
bination of dance, drama,

poetry and musie, the
group aims at tracing the
ssence of the

I, religious,
political and cultural
heritage of Africa.

Al present, the group is
here on an educational /
cultural tour out of the
belief that the cross
fertilisation of wvarious
groups is crucial to the

development of a black
world culture.

They've brought with
them, a highly impressive
repertoire, which has
already been performed
in  Birmingham, Bristol
and Nottingham entitled
THE AFRICAN
IMAGE and which
includes: Sunlae: A dance

The African
on: Poetry and

Music
The Return OF Kweku

Munko: In this drama
Kweku has gone to the
land of the partially dead,
while the younger
generation mourn his
departure. In this extract
Kweku makes his plea to
Odomankoma, who is the

maker of the land of the
living and the dead.
KWEKU: My
ancestors, higher spirits.
I summon you all this

dawn

Lo present to you, a bottle
of schnapp.

I know I am obliged to
offer you drink

I know | must slaughter
sheep

pouring out the blood
into the earth for your
departed souls

So that you in turn will
receive me after | have
crossed the river of no
return.

The group will be
performing in London
from April; watch this
paper for specific details.

For further inf
mation contact: Uj:
¢/o The Cultural Centre,
326/328 Hampstead
Road, Birmingham B20
2RA
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DERBYSHIRE EDUCATION COMMITTEE
Multi-Cultural Education Support Service

LANGUAGE CENTRE

Scale 4 based in Derby
1982 to Head this rantra

Applications to Area Education Office, 16 St
Mary’s Gate, Derby DE1 3NN. Closing date

Derbyshire County Council is an equal opportunity
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IN the introduction to this arts page, | started
out by attempting to make you aware of the
surge of artistic activity and events now
taking place in varous black communities up
and down the country. One'such event will be
taking place over this weekend from Friday
26th Feb - Sunday 28th Feb atithe RACS Hall,
180 Upper Tooting High Stree

The show entitled ‘CULTURAL
COLLECTIONS’ will feature groups such as
Tara Arts, Staunch Poets & Players, Temba
Theatre, Black Tulip, and Legha Dancers.
David Roddigan of Capital Radio fame and
Rudolph Walker of Love Thy Neighbour fame
and currently appearing at the Lyric in “Where
There Is Darkness’ will be putting in guest

MOTORS
LEGBA
DANCERS
IN

QUEENSBRIDGE

2a STAMFORD HILL, LONDON N16
Telephone: 800 7762

TOYOTA EXPORT SALES
FREE OF TAXES

RIGHT HAND DRIVE MODELS
So why not come up and see us?

LIMITED

REHEARSAL|

appearances.
The event is being organised by The

Tooting Youth Project, from which the
proceeds will go towards buying a fifteen
seater mini-bus. The idea behind the show is
also to promote the wealth of Black Talent
which exists among hoth the young hopefuls’
as well as the amateurs and professionals. But
more importantly to provide much needed
positive images for our young people and to
demonstrate that there are those, who despite
success and fame, are still very much concer-
ned about the problems that face our com-
munity.

For further information and bookings
contact: The Tooting Youth Project, 946
Garratt Lane, London SW17. Tel. 672 9643.
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Some 200 people
attended the opening and
reception for Xtra Hair
Ltd last Monday wt their

Park.

E
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The op@ning was g
happy and m

new offices in Finsbury ©c<casion for the owners

XTRA HAIR
OPEN FOR
BUSINESS

= =

€ars. .
archi\}e.pér‘rnlnderwr.curn

Mr Arthur Fabio and his
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